it and I|.|.riu.'].' ceserole, Furo sommer
plare, and minty peach green tea lemonade.
Amazing, photographs and great pairing, sug-
gestions accompany each recipe. With its
overall foous on presenting caretully made
spreads of hite-sized foods and enjoying good
|::l1rn|'nII:(. ||‘|i3 (T3] HI’!‘.H' I'II:H:IL: '|-11r RII}'\I'II'".'. “'I'l'::l

cnjoys hosting or aspires to. — Moy Cudler

Moveable Feasts: A Story of Paris in
Twenty Meals.
By Chris Newens.
Feb, 2026, 358p. Pegasus, $20.05 (oréBanongfa);
e-boak (apoBBoTI00481]. G155

Mewens, a Brirsh cxpar who has called Taris
home for years, set our 1o discover more about
his adopeed diry through the cuisines of each of
its 20 arrondissements, Starting with the 20th,
he travels the administrative departments of
Taris, talking with residents, vegetable and fish
vendors, restaurant, bar, and bisoro workers and
owners, and diners abour whar they serve and
cat. With discussions ranping from Parisians liv-
ing, sans domicile fiee (unhoused) in the Bois
de Vincennes to the haute cuisine thar Paris is
known for, Mewens discovers Havors that mi-
grared from other parts of France, like Aveyron
and Brirrany, and from as far away as Viernam,
5ri Lanka, and several African couneries. This
iz stellar food writing, combining a gnide w
Ttaris, a cookbools, and history with self-depre-
cating descriptions of the author's mam cooking
and intervicwing. Although the ride i a nod
o Hemingway, Mewens' vivid, wimy char-
acterizarions and interest in people and food
will especially deliphe those whao enjoy Calvin
Trillin’s writing, A fascinating portrait of the
enduring, evolving cuisines and spiric of Paris.
—Laerie Lnger Skinmner

The Arts

Community: Going Back to School with
Television's Best Sitcom.

By Erin Giannini.

Jan. 2026, 2320, illus. Bloomsbury Aeademie, $36
(a7B153B00987). Tot.45.

Loosely based on i creamors expericnces
in community collepe, the welevision series
Comramity [FO09—=13) wax md your I].'|:li|:'.'.||
Ki'llﬂ[lﬂlll I.I:Irrll'.'l.l}'. Il I'ﬁ.lll;\‘ul |I|i.' rI.IIIJ 11I-HII|LIFTIIH
and broke them ar virmally cvery opportu-
nity with self-refesendal diabogue, themaric
cpisodes {such as the paralld-reality episode
in which events are seen from seven distinct
paints af \'it.'w}, and ﬁmrlfl-w.l”ahr:'.alcin“
nmHHIs s t:i'ﬂl'lllil'li., “'III:I IIHH wril‘ﬂll KI.TI'{.'I'HI
books abwour Eu::l|:m|.'ar tedevision st and their
croators, takes the reader episode-by-cpisode
through the history of Commwrity, cxploring
irs themes and characters, the various ways the
show subverted the traditional sitoom stroc
e, :-ml:F ks ilr||'r.uu o series thar followeed i,
Thae annthvor is |::||_':r|_'g.I a Fan ol the sl b this
i! Iy I.FI'L'I.'I-:( J'I'I'-lkillg‘ﬂlt- I.KHJI'l. .Ihi* I* AImEIrL,
insightful critical analysis of a sircom thar chal-
lenged its viewers to wrap their minds around

an entirely new kind of show, & perfect hook
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{i:lr l-illlﬁ 1:Ir |IH.' .'JH'IW, 1|IJUi|NL‘ﬁ1}'. I:I||1 :II!HF ﬁlr
readers wha just enjoy reading abour how TV
qets made, —Dhepid P

Everything is Photograph: A Life of
André Kertész.
By Patricia Albers.

Jan. 2026 gaep. illus, Cther, $30.90 (o78sgosisoeel;
e-book (g7Bi5e05m105). TrOS2

Superative arts biographer Albers. whose
previous subjects were Joan Mirchell and Tina
Modotti, is the first vo fully bring o light virtu-

| osoHungarian photographer
m André Kerréar's complicared
story, poctic sensibilicy, and

contradictory remperament.
-y Ile was hooked as soon as

ik he acquired his first camera

[BL at 18 im 1912, even taking
_ photos at the front after he

i ) was drafred to serve in WY,

and from the stare his approach was unconven-
donal. Back home recovering: from an injury,
he began his lifelong, practice of exploring the
countryside and city streets through the camera
lens, Tn Paris, he landed among other starving
ernigrant arrists. Kertéez persisted and amained
success onky 1o be plunged back inwo a "bare-
bones existence” when he emiprated oo New
York in 1936, This up-and-down cycle ook a
deep paychic ol as he broughr his exacting pro-
cess and discerning vision to commercial work,
while conrinuing w oreate his own mysrerious,
witty, evocarive compositions with the essenrial
support of his wife, Elizabeth, a graphic artisc
rurned cosmetics businesswoman. Albers elu-
cidates the dements thar make Kervése's work
unique and inHuential in parallel with her fas-
clmating perspective on phoregraphys rapid
evoluton. Ulimarely recognized around the
world for his penius, Keriésr made are righe up
o his death ar age 91 in 1983, Albers’ enpross-
ing, surprising. and defining portait brings
— i Sectraun

Hannibal Lecter.
By Brian Raftery.
Feb. 2006 3360 Simaon & Schuster, $20 (opB66BoposEn).
You can't write a book abour che psychiarrisc
andd cannilal Hannibal Tecter withom Iu|ki:1g
'-II HuLl Il.i:\ crealar [lll_' I—HIIIIJIJK]}' ILIJIJ*:'\'L' ||11W|'
ist ‘Thomas Harris. Haftery (fest. Moade. Year
Ever. 2014 pulls off a2 remarkable fear, here
without speaking ro him, relying entirely on
previously published sources and new inger-
views with LSS |!1|1.' who know Harris, he has
III.'L"G!"'I.'II WII.-“ i* Hlml:{' |I|l! sl L'IH'IIIJITEIII:!"'
sive poreed of the authaor we've cver scen. Mot
anly thar: he's traced the cvolution of Harris’
mosr famous literary creation, D Lecter, from
his carly days as a perm of an idea in a wrirer’s
mind ro his current status as 2 wordd-famous
HTII.HI ki”l‘.r .H'I'Ill IIIIII'I::III'II“': ii'l”'l. -I-I'IE! 11||I:’L.
'Hl:l'_'ﬂ (1L I.H.'I‘Iil'll:l |hﬂ. SOOI ﬂr'III.'. '!'.i'i"l.L"u Fay=
ies made our of the novels EL'J[IIEI:I:IE Lecter,
and the Hawnibal welevision serics, bur, more
impaortandy, it akes us inside Harris' mind
The book is & treat for readers Familiar with

Harris r|-:m::|x.. ar their film .an:l.upl:iliunx. anad
it's a must-read for fans of books about film
and pop culture. —Dhawid Pire

It’s No Wonder: The Life and Times
of Motown’s Legendary Songwriter
Sylvia Moy.
By Margena A. Christian.
Fieth. 2026, 304p. lllus. Da Capo, $30 (s7Bogo6dzasazl
e baok (s78o30687a858). 782,

Stevie Wonder was nearly written off as a
has-been ar 15, Though held scored an early
hit with “Fingertips” his
momentum had stalled, his
vioice was changing, and Mo-
rown was ready oo let him po
undl quier young songwriter
Sylvia Moy stepped in. Mowv
persuzded Berry Gordy to

e give Wonder another chanee

: and  co-wrote  “Upxighr
(Everything's Alrighr),” the hir thar revived
Wonder's carcer. From there, she helped shape
the Mowwn sound, penning "My Cherie
Amour,” "1 Was Made to Love Her” and “Mev-
er Had a Dweam Come ‘leue™ with Wonder
and "It Takes Two™ for Marvin Gaye and Kim
Weston, among other classics. She also became
the first woman o both write and produce ac
Motown. Winning thar credic was a vicrory in
an industry slow o recopnize women's creative
auwthority. Christian places Moy in her right-
ful plyce in the Motown pantheon. Drawing
on interviews with Moy's family, her Maorown
peers, and the artiste she helped shape, she of-
fers a portrait of a woman whose persistence
and ardstry changed the course of popular
music. Christian writes with both scholarly
precision and du'_'p affection, |.ru|u||r..'t||g archi-
val research with vivid storyrelling. Mose than
a biography, fit No Wender is a lonp-overduc
act of recognition. —Freds Love Smeith

Listen to Jazz! Exploring a Musical Genre.
By Melissa Ursula Dawn Goldsmith.
2025 i ills. Hoomsbury Acad emic, §g
{a7E4408Ta51e); e-hook (aPalpagiogB). fEuts.
Cialdemith's fondness for jazz shines through
page-by-page in this excellent reference work
Delighrfully  mulddimensional, jazz  “has
:I.W.H}'K 1::“.'IIIITIinl.HJ \'.'l'lll'l.!l'l'll!'lrﬂl.'_‘f .'-I“i'l.ll:il.! (4%
wands e, L:III:I:Ii.L'i[}'L |J:ms. gl.'l:l.d.ll_‘r. B, n:lrub'x.
fashion, and politics.” Hricf chaprers cxplain
the background. culrural influence, and sig-
nificant legacy of jarz, bur dhe 200-plus-page
“"Must-Hear Music” chapter is the booki
mainstay. Divens af renowned jArE musicians
A .\llllwl:ﬂ!ll, d I'I'II.H'IE t!'ll.:l'l IJHIII.\ ft'l'l'l*' n1r|.g.
ke |'1|ingl|.m.. aned Hillie H:ﬂ'ﬂ]ay. Also cowe-
ered are many lsser-known musiclans, such as
Johnny Hodges, Earl Hines, and Zuny Single-
wn. Engaging contexmual derail enriches the
text. For exa n1p|r.. the section an j:l:r_';‘.: p|'.,m-. 19
a I:Iiﬁ!'illlj I'I'IIIHiI:'.HI ﬁ‘l!ll-'f‘. [{CR11+Y 1|‘|'.l| SOaTee I::‘.'I'
elisted juces Teedciing, J'l:u.iln:!'lrlg F.|ii|1gt-::|r|.
r't1|||:‘ ] h'ﬂ'i*p .HIII.I. NiIL'pI Sil]ll“ll—', IxI.I.ii! Ml il\'.'l.q:l[
their music’s categorizarion, somerimes going
as far as disliking the term o™ Any library
oollecrion serving longtime jar: enthusiasts will

frww. booklisronline. cond




